
William Shakespeare (1564-1616) 
Julius Caesar

	 1	 Read the section introducing William Shakespeare (Stream, pages 87-88) and complete the 
accompanying exercises.

	 2	 Read the summary of the play.

�SUMMARY • Julius Caesar was written in 1599. It is based on contemporary historical 
sources and is one of Shakespeare’s  four Roman Plays. It is a study of power and how it 
corrupts. Caesar is dictatorial and it is feared that he will be made king. He is assassinated 
in a plot by senators, Rome descends into Civil War, and the play ends with Caesar’s nephew, 
Octavian, taking supreme power.

	 3	 Read the text which is from Act III, Scene 2. Julius Caesar has just been assassinated. Brutus, one 
of the assassins, speaks to the crowd to explain his actions. After him, Mark Antony, Caesar’s 
supporter, speaks. Read Brutus’s speech and then Mark Anthony’s speech. Who convinces the 
citizens to share his point of view, Brutus or Mark Anthony?

WILLIAM SHAKESPEARE 

Julius Caesar  (from Act III, Scene 2)

Brutus	� Be patient till the last. 
Romans, countrymen, and lovers! hear me for my 
cause, and be silent, that you may hear: believe me 
for mine honour, and have respect to mine honour, that 
you may believe: censure me in your wisdom, and 
awake your senses, that you may the better judge. 
If there be any in this assembly, any dear friend of 
Caesar’s, to him I say, that Brutus’ love to Caesar 
was no less than his. If then that friend demand 
why Brutus rose against Caesar, this is my answer: 
— Not that I loved Caesar less, but that I loved 
Rome more. Had you rather Caesar were living and 
die all slaves, than that Caesar were dead, to live 
all free men? As Caesar loved me, I weep for him; 
as he was fortunate, I rejoice at it; as he was 
valiant, I honour him: but, as he was ambitious,  
I slew him. There is tears for his love; joy for his 
fortune; honour for his valour; and death for his 
ambition. Who is here so base that would be a 
bondman? If any, speak; for him have I offended. 
Who is here so rude that would not be a Roman?  
If any, speak; for him have I offended. Who is here so 
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vile that will not love his country? If any, speak; 
for him have I offended. I pause for a reply.

All	 None, Brutus, none.
Second	  
Citizen	 �Room for Antony, most noble Antony.
Antony	 Nay, press not so upon me; stand far off.
Several
Citizens	 Stand back; room; bear back.
Antony	� If you have tears, prepare to shed them now. 

You all do know this mantle: I remember 
The first time ever Caesar put it on; 
’Twas on a summer’s evening, in his tent, 
That day he overcame the Nervii1: 
Look, in this place ran Cassius’ dagger through: 
See what a rent the envious Casca made: 
Through this the well-beloved Brutus stabb’d; 
And as he pluck’d his cursed steel away, 
Mark how the blood of Caesar follow’d it, 
As rushing out of doors, to be resolved 
If Brutus so unkindly knock’d, or no; 
For Brutus, as you know, was Caesar’s angel: 
Judge, O you gods, how dearly Caesar loved him! 
This was the most unkindest cut of all; 
For when the noble Caesar saw him stab, 
Ingratitude, more strong than traitors’ arms, 
Quite vanquish’d him: then burst his mighty heart; 
And, in his mantle muffling up his face, 
Even at the base of Pompey2’s statue, 
Which all the while ran blood, great Caesar fell. 
O, what a fall was there, my countrymen! 
Then I, and you, and all of us fell down, 
Whilst bloody treason flourish’d over us. 
O, now you weep; and, I perceive, you feel 
The dint of pity: these are gracious drops. 
Kind souls, what, weep you when you but behold 
Our Caesar’s vesture wounded? Look you here, 
Here is himself, marr’d, as you see, with traitors.

First
Citizen	� O piteous spectacle!
Second
Citizen	� O noble Caesar!
Third
Citizen 	�  woful day!

1.	 the Nervii: a warlike tribe in northern Gaul. 2.	 Pompey: a Roman general, rival of Caesar, 
who had been assassinated.
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Fourth
Citizen	� O traitors, villains!
First
Citizen	� O most bloody sight!
Second
Citizen	� We will be revenged.
All	� Revenge! About! Seek! Burn! Fire! Kill! Slay! 

Let not a traitor live!

	 4	 Read the text again, focusing on Brutus’ speech.
a.	 What reasons does he give for taking part in Caesar’s murder?
b.	 What argument does he use to persuade the Romans that they should not condemn his action?

	 5	 Focus on Mark Antony’s speech.
a.	 What does he first show to the citizens as he is speaking?
b.	 What is the crowd’s reaction, as described in his words?
c.	 What does he finally show to the people at lines 28-29?
d.	 What is the mob’s final reaction?

	 6	 Analyse the rhetorical styles of Brutus’ and Antony’s speeches. 
a.	 In which speech can you find the following features? Write line references.

	 										          Brutus		  Antony
	– mourns his friend’s death					                   		                
	– identifies himself with the crowd				                  		                
	– develops a logical argument through antitheses		                		                
	– talks down to the crowd					                   		                
	– uses rhetorical questions					                   		                
	– rouses the crowd’s emotions				                  		                
	– uses a vocabulary full of pathos and hatred			                 		                
	– uses well-balanced sentences				                  		                
	– speaks in prose						                    		                
	– speaks in verse						                    		                

	
b.	 Which of the two speakers draws attention to:

	– the conflict that exists between private feelings and public good?
	– the conflict between feelings of love and trust and acts of treason and betrayal?

c.	 Which of the two men is more honest and genuine, and which is the more clever statesman and 
orator?
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	 7	 Draw conclusions. Complete the text with the missing words.

devotion • tragedies • source • unusual • structure • loyalties • havoc • private • climax • retribution • 
death • Tudor • cunning • enemies • hero • judgment • conspiracy • honour • republican • orator • suicide

The Roman plays (Julius Cæsar, Antony and Cleopatra, Coriolanus) are traditionally categorised as  
. . . . . . . . . . . . . . . . . . .. . They deal with actual events in Roman history. They explore the conflict between 
. . . . . . . . . . . . . . . . . . .. feelings and public duties and the suffering and catastrophe which can result from 
it. Shakespeare’s main . . . . . . . . . . . . . . . . . . .. for these plays was Plutarch’s Lives. The title Julius Cæsar is 
rather . . . . . . . . . . . . . . . . . . .. in that the eponymous character dies halfway through the play. This choice is 
probably justified by the . . . . . . . . . . . . . . . . . . .. of the tragedy. The central theme, and the  
. . . . . . . . . . . . . . . . . . .. , is the assassination of Julius Caesar; the first two acts are concerned with its 
preparation, and the last two with the . . . . . . . . . . . . . . . . . . .. for the crime. Of all the characters, Brutus has 
the characteristics of a tragic . . . . . . . . . . . . . . . . . . .. From the very beginning he shows a noble personality. 
Through errors of . . . . . . . . . . . . . . . . . . .. and idealism divorced from practical common sense, he becomes 
involved in the . . . . . . . . . . . . . . . . . . .. which will bring defeat and death on himself and others. He puts 
personal . . . . . . . . . . . . . . . . . . .. and public interest before all things, but he is torn between loyalty to his 
ideal of . . . . . . . . . . . . . . . . . . .. freedom and loyalty to Caesar, two opposing feelings which he acknowledges 
in his public address after Caesar’s . . . . . . . . . . . . . . . . . . .. . This theme of personal honour and conflicting. 
. . . . . . . . . . . . . . . . . . .. would be of great interest to all those who were immersed in the stormy politics of 
contemporary . . . . . . . . . . . . . . . . . . .. England.
Mark Antony is shown in the play as a powerful . . . . . . . . . . . . . . . . . . .. and a clever schemer. In his
public speech he shows deep personal . . . . . . . . . . . . . . . . . . .. to Caesar, which rings true and convincing, 
but when he is alone he reveals the . . . . . . . . . . . . . . . . . . .. which had inspired his public performance. 
He had deliberately aroused the mob to fury to create . . . . . . . . . . . . . . . . . . .. from which he might obtain 
personal advancement. On the other hand, he can show sincere appreciation of his . . . . . . . . . . . . . . . . . . .. , 
as when he later says of Brutus, after his . . . . . . . . . . . . . . . . . . .. , “This was the noblest Roman of them all” 
(V, 5, 68).
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